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1. IlosicHuTEILHASA 3aITHCKA
1.1. leap u 3agaun JUCHUILIHHDBI

Leas kypca: BbIpaOOTaTh y CTyAEHTa KOMIIETEHIIMH MO KYJBTYpPOJOTHH B OOJIACTH W Ha TpUMEpe
uccnenoBanuii TBopuectsa ®.M. JlocToeBckoro: o0mme npeacTaBIeHst O PYCCKOM KyJIbType; 3HAHUS
B 00JIaCTH KJIACCUYECKOW PYCCKOM JIMTEpaTyphbl B IIEJIOM U TBOpUecTBa /[0CTOEBCKOro B 4aCTHOCTH;
BlaJieHHe 0a30BbIMM HaBbIKaMM CcOOpa W aHajau3a S3BIKOBBIX M JIMTEPATypHBIX (aKTOB,
(UII0I0rMUECKOro aHajanu3a U UHTEPIpETali TEKCTOB MHUCATENS; CIIOCOOHOCTh UCIIOJIb30BATh OCHOBBI
¢wiocopckux 3HAHMM AN OHpeleNeHHsT MHUPOBO33PEHUYECKOH MMO3UIMHM aBTOPa; CHOCOOHOCTh
UCIIOJIb30BaTh TEOPETUYECKUE 3HAHUS M METOJbl HCCIIEOBAaHUS HAa MPAKTHKE; CIOCOOHOCTh K
KOMMYHHUKAIlMM B YCTHOM M THMCbMEHHOM (opmMax Ha aHIVIMACKOM SI3bIKE pE3yJbTaToOB
CaMOCTOSITEJIbHBIX UCCIIEI0BAaHUI TBOpUECTBA UCATEIS.

3apaum Kypca:

- BBIpabOTaTh y CTYIEHTOB DsJl 3HAHWH, YMEHUIl M HaBBIKOB: 3HAaHWE TBOpYecTBa U Ouorpaduu
JlocTOeBCKOTO, TEKCTOB €ro JMTEpPaTypHbIX IPOU3BEAECHUNH B paMKax IpPOrpaMMbl, OCHOBHBIE
XyI0KeCTBEHHO-(PMI0COPCKUE OCOOEHHOCTH €ro TBOPUYECTBA.

- chopMupoBaTh yMEHHE TIOHUMAaTh W WHTEPIPETHPOBATH MpoOiieMaTHKy TBopuyecTBa O.M.
JloCcTOeBCKOrO.

- oTpaboTaTh YMEHHE TPOBOAMTH TI0J] HAYYHBIM PYKOBOJACTBOM JIOKaJbHBIE MCCIIEAOBAHUS B 001aCTH
tBOpuecTBa @.M. /locToeBckoro ¢ popMyIMpOBKOIl apryMEHTHPOBAHHBIX YMO3AKIIOYEHNUH U BBIBOJIOB.
- HapaboTaTh HaBBIKK OMOIMOTrpauuecKoro ONUCaHMs. Xy10°)KECTBEHHBIX TPOU3BEICHUN 3apyOeKHON
JUTEPATYPHI.

- ¢(hopMUPOBATh HABBIKH BHICTYIUICHHS C COOOIICHUSMU M JOKJIAAaMHU, YCTHOTO H TUCHMEHHOTO
IpEeCTaBICHNUS MaTepHaloB COOCTBEHHBIX UCCIEI0OBaHUM, a TAKXKe HaBbIKAMU y4acTHs B HAYYHBIX
JUCKYCCHSIX Y CTPATETUsMHU MTOBEACHUS IIPU JEMOHCTPALIMM PE3YJIHTaTOB POBEAECHHOTO
UCCIIEI0BaHUS

JucuunimHa peanu3yeTcsl Ha aHTJTMHACKOM SI3BbIKE.

1.2. IlepedyeHb NJIAHMPYEMBIX Pe3yJIbTATOB 00y4eHHs 110 AUCHHUIIMHE, COOTHECEHHBIX C
HHIUKATOPAMH JOCTHKEHHS KOMIeTeH it

TEXHOJIOTHH, B TOM
qrcie Ha
MHOCTPaHHOM(BIX)
sI3bIKe(ax), 1UIs
aKaJIeMUYECKOTO U
poheCCHOHATLHOTO
B3aUMO/ICHCTBUS

PYCCKOM M MHOCTPAHHOM
SI3BIKE, B TOM YHCJIE C
MPUMEHEHHUEM
COBPEMEHHBIX
KOMMYHHUKaTUBHBIX
TEXHOIOTHI

Komnerenuus HNuauxaTopsl Pe3yabTaTrnl 00yueHust
(koo u KOMIIeTeHIIUH
HAaUMEHOBAHUE) (kK01 ¥ HAMEHOBAHUE)
YK-4. Cnocoben YK-4.2. YuacTByerT B 3HaTh:
IPUMCHATH nponeccax - rpaMMaTuyeckue u opdorpaduueckue
COBPCMCHHBIC Npo(heCcCHOHATBHON OCHOBBI PYCCKOT'O 1 HHOCTPAHHOTO A3bIKOB;
KOMMYHHUKaTHUBHbIE KOMMYHHMKAIIMH Ha - OCHOBHEIE METOJIBI M CPEJICTBA

MIPOBEICHUS TEOPETUUCCKUX UCCIICTOBAHMM.
YMerTh:

- UCIIOJIB30BAaTh PYCCKHI M MHOCTPAHHBIN
S3BIKH JIJT pealii3alyy 3a1a4
npodeccuoHaNbHON e TENbHOCTH;

- IPUMEHSATh MOJyYEHHbIE TEOPETUUECKUE
3HaHUSA U1l pelIeHus 3a/1a4
npohecCuOHaTbHOM NeSTENbHOCTH.
Baaners:




- HaBbIKAMHU YCTHOW U MUCbMEHHOMN
KOMMYHHKAIMH Ha PYCCKOM U
WHOCTPAHHOM $SI3bIKaX Ha MPAKTUKE;

- HaBBIKAMH TIOJTyYCHUSI, XPaHCHHUSI U
nepepadoTKy MHPOPMALIUH B LIEISIX
po(heCcCHOHATTLHOM 1A TEIIBHOCTH;

- HaBBIKAMHU MPOBEACHUS TEOPETUUECKUX
HCCJIEIOBaHMM B paMKax 00pa30BaTeIbHOr0
npolecca U JajlbHenmen
npoheccuoHaTbHOM NeSTENbHOCTH.

[IK-2. Cnocoben
U3y4aTh pa3IHyHbIC
BUJIBI KYJIBTYPHBIX
00BEKTOB B pPa3HBIX
KOHTEKCTax U
B3aMMOCBSI3SX,
KPUTHYECKH
aHAJTU3UPOBATh
nH(pOpMaITMOHHBIE
PECYpPCHI TT0 TEMaTUKE
WCCIICIOBAHUS U
CaMOCTOSITENTLHO
MPEICTABISATh
PE3YNBTATHI
HCCIIEJOBAHHH,
cBOoOOHOE
OBJIA/ICHUE METOJIaMH
o0paboTku

[IK-2.3. Ymeer
MPEJICTaBIISITh UTOTH
MPOBEICHHON PabOThI B
BUJIE OTYETOB,
AQHAIUTUYECKUX 3aMHCOK,
TE3UCOB, pedepaTos,
CTaTeu, SMEKTPOHHBIX
MpE3EHTALNM,
0(OpMJICHHBIX B
COOTBETCTBUHU C
UMEIOLTUMUCS
TpeOOBAHUSIMHU C
MPUBJICYCHHEM
COBPEMEHHBIX CPEJICTB
peAaKTUPOBAHUS U
nevyaTu

3HaTh:

- uctopuio punocoduu 1 OCHOBHBIE
dunocodckue KOHICTIINY;

- OCHOBHBIE METO/IbI, CIOCOOBI U CpeACTBa
NOJTYYCHUsI, XPAaHEHUS U IepepadOTKU
nHdopmanuu;

YMmers:

- MPUMEHSTH 3HaHUS B o0sactu Gpunocopuu
B CBOCH NMPO(eCcCHOHATIBHOM AEATEIEHOCTH;
- CIOJIH30BATh TOJTYYCHHBIC 3HAHUS B
o0mactu paboTsl ¢ HHPOPMATMOHHBIMH
pecypcaMu Ha PaKTUKE;

- apryMEHTHUPOBAHO M3JIaraTh YCTHO U
IICBMEHHO CBOU CY>KJICHUS 110 BOTIPOCaM
HMCTOPUU OTEYECTBEHHON U MUPOBOMU
JHUTEPATypPhL; TPOBOAUTH O] HAYYHBIM
PYKOBOJICTBOM IIPETIOIaBATEIIS
UCCIeIoBaHus peepaTUBHOTO TUIIA.
Baaners:

- OCHOBaMH (pUI0coPCKUX 3HAHUN U
HaBBIKAMH MX MCIIOJIb30BAHMS;

- OCHOBHBIMHU METOZaMHU
JUTEPaTyPOBETIECKOTO aHAIN3a TEKCTa,
METOJIaMH U ITPUEMaMH HCCIIEeA0BaTEIbCKOM
paboThl B 00J1aCTH UCTOPUHU JIUTEPATYPBHI.

1.3. MecTo 1MCUMIVIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

Hucuumuinna «Dostoevsky’s Major Works» oTHocuTcst K yacTu, (OpMHPYEMOH y4aCTHUKAMU

00pa3oBaTeNbHBIX OTHOIICHUH OJI0Ka JUCITUTIIMH YU4eOHOTO TUIaHa.

I[HSI OCBOCHUS OHUCIUIIINHBI HGO6XO,Z[I/IMI:I 3HAaHUA, YMCHUSA U BJIAJICHUA, C(bOpMHpOBaHHLIe B
X04€ U3YUCHU CICAYIOIUX AUCHUILIMH U ITPOXOXKACHUA IMPAKTHUK: «Yrenue aKaICEMHUYCCKHUX TCKCTOB

JUIS HAauMHAIOIMUX», «cTopudyeckre UCTOKU KyJIbTYpHOTO cBoeoOpasus Poccumy.
B pesynabrare OCBOEHHUS UCIMILIMHBI

bopMHUpYIOTCST  3HAHWS,
HEOOXOUMBIC /ISl U3yUeHUs CIEAYIOMUX TUCIUIUTHH: «KiTtoueBbie KyIbTypHBIE KATETOPUN UCTOPHH
Poccuny. «Hayunas koMmmyHUKarus», « OCHOBBI YTEHHUS aKaJEMUUECKUX TEKCTOBY, «PyCcCKHil A3bIK KaK

MHOCTpaHHBINY, «VICTOpHS U METO0JIOTUS U3YUEHUS PYCCKON KYJIBTYPhD».

YMEHUA W BJIaACHU,



2. CTpyKTYpa TUCHUNJINHBI

O6mas TpyA0EMKOCTh AUCHUIUIMHBI COCTaBIsET 3 3.€.,108 akageMu4ecKx 4acos.
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKTypa AMCHHMINVIMHBI IS 04YHO-3209HOI (pOPpMBI 00yUeHH S

Structure of the discipline

O0beM IUCHUIUTMHBI B (OpME KOHTAKTHOW pPa0OThl OOYYAOIUXCS C IeJarorm4ecKuMu

pabOTHUKAMU U (MITH) JTULIaMH, TIPUBICKAEMBIMH K peaii3aiuy 00pa3oBaTeIbHON IPOrpaMMbl Ha MHBIX
YCIIOBUSX, TIPU MpoBeeHnn yaeOHbIx 3ansaTuid / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tun yueOnbix 3ansatuii / Type of training session KonuuectBo
Semester gacos/
hours
1 [TpaxTnueckue 3anstus / Practical exercises 36
Bcero / Total: 36

O6beM AUCIUILTUHBI (HOpPME CaMOCTOSATENbHON PabOThl 00YUYAIOUINXCS COCTABISET 72

akagemuueckux yaca/ The volume of discipline in the form of independent work of students is 72
academic hours.

3. Conepxxanue IMCUMILTHHBI

Ne

HaumenoBanmue pasnaea
JMCHMILTHHBI

Conep:kanue

Introductory lecture

A brief exposition of Russian history, key problematic
nodes (the Varangians, the baptism of Rus,Tatar-
Mongol yoke, centralization around Moscow, Ivan the
Terrible and the Time of Troubles, Peter’s reforms, the
era of palace coups, the golden age of culture,
Slavophiles and Westernizers). Principal writers of the
19" century, crucial texts, central historical and literary
mythologems (for instance, St. Petersburg myth, the
issue of impostorship).

The Poor Folk

Dostoevsky’s literary debut. The theme of the “little
person” in Russian literature. A debate with Gogol. The
overcoat as an “‘eternal idea” and going beyond the social
context of the “little person” trope. Affirming human
dignity as a philosophical criterion. The problem of
human dignity and its possible interpretations.

Notes from the House of the Dead

Specifics of the novel. Conventional genre definition.
The narrator. The problem of “two peoples” in Notes.
The concept of the “people” in Russian literature.
Recognizing philosophical and axiological separateness
of the Russian people. “Akul’ka’s Husband” as an
example of such separateness. Dostoevsky’s Slavophile
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and “native soil” ideas 15 years after Notes from the
House of the Dead. “The Peasant Marey.”

Notes from the Underground

Dostoevsky’s  seminal  post-prison work. The
phenomenon of the wunderground. Social and
metaphysical problems in the text. The Underground
man’s covert theomachistic claims. Dostoevsky and the
scholastic philosophy. The problem of power and love.
The problem of power in the European culture in
general.

The Gambler

Money as a means of establishing human identity.
Relegation of identity to other sources (another human
being, an external agency such as gold). Deterioration of
identity as a consequence of such relegation.

Crime and Punishment

Dostoevsky and the detective novel. Stories of
E.T.A. Hoffmann and Edgar Allan Poe. Raskolnikov’s
theory and its social and metaphysical dimensions. The
image of Napoleon, its historical and mythologized
aspects. St. Petersburg as a “character” in the novel. The
Marmeladovs and their role in the novel. Female images.
The idea of sin in Dostoevsky’s universe (Semyon Frank
on sin in Dostoevsky). Mikhail Bakhtin theory of
Dostoevsky’s works. The resolution of the novel.

The Idiot

The problem of a “positively beautiful human being.”
Various readings of the novel. The metaphysical aspect
of the novel.

The Devils.

The problem of translating the title. The nihilists and the
liberals of the 1840s as objects of Dostoevsky’s parodies
and criticism. Real-life inspiration for the novel. The
idea of devilry and demonism. Three paths in human life:
Christ, or Shakespeare, or petrol. The social, personal,
and religious and metaphysical dimensions of the
revolution. The revolution as a direct development of the
philosophy of the Enlightenment. The -characters’
political and religious theories. Dostoevsky’s polemics
with Rousseau. The censorship history of The Devils.
“At Tikhon’s.” The image of Stavrogin. The idea of self-
deification as central for the novel. Dostoevsky and
Shakespeare. The ending of the novel and its positive
program.

Field class: Moscow Dostoevsky
Museum

Visiting Dostoevsky memorial apartment at the Institute
of Pulmonogy, former Mariinsky Hospital for the poor
(2 Dostoevskogo St.). The monument by Sergey
Merkurov. Getting acquainted with Dostoevsky’s
childhood and family life.

10.

Short stories

Students’ presentations on short stories of their choice.

11.

The Brothers Karamazov

Dostoevsky’s final work. The idea of theodicy as central
to the novel. The motifs of brothers and the novel’s
folklore roots. Ivan’s rebellion and the levels of its
refutation. Parallels between the elder Zosima’s
affirmation of faith and Ivan’s rejection of it. The role of
the Snegiryovs in the novel. The problem of innocence
in the fallen world. Children and adults in Dostoevsky’s




world. The novel as a detective story and a court novel.
The problem of judgment in Dostoevsky’s journalism
and literary works.

4. O0pa3oBareJibHbIE TEXHOJIOTUU

Ne Bunpl y4eOHBbIX

/i HaumenoBanmue pasaesa SAHSITHI Oo0pa3oBaTe/ibHbIE TEXHOJIOTUH

1 2 3 4

1. |Hassanue pazoena Ilpakmuueckoe 3auamue|Bsoonas nekyusi ¢ UCHOIb308AHUEM
1 gudeomMamepuaios
Camocmosmenvras Kouncynomuposanue  nocpeocmeom

aboma 9NeKMPOHHOU NOYMbl
Ilpaxmuuecroe 3anamue|llpezenmayuu  camocmosmenbHvlx
2. pabom cmyoenmos
The Poor Folk

CamocmosmenvHas Koncynomuposanue  nocpeocmeom
paboma 91eKMPOHHOU NOYMbL

Notes from the House of the 3

Ilpakmuueckoe 3anamue|llpezenmayuy  camocmosmenbHbixX
pabom cmyoenmos

Dead
CamocmosmenvHas Kouncynomuposanue  nocpeocmeom
aboma 91eKMPOHHOU NOYMbL
Ilpaxmuueckoe 3anamue|llpezenmayuu  camocmosmenvhvix
4. pabom cmyoenmos
Notes from the Underground
CamocmosmenvHas Kouncynomuposanue  nocpeocmeom
aboma 91EeKMPOHHOU NOYMbL
Ilpakxmuueckoe 3anamue|llpezenmayuu  camocmosmenbHvlx
5. pabom cmyoenmos
The Gambler
Camocmosmenvras Koncynemuposanue  nocpedcmeom
aboma 9/1eKMPOHHOU NOYMbL
Crime and Punishment IIpakxmuueckoe 3anamue|llpezenmayuu  camocmosmenbHvlx
6-8. pabom cmyoenmos
CamocmosmenvHas Kouncynomuposanue  nocpeocmeom
aboma 91eKMPOHHOU NOYMbL
The Idiot Ilpaxmuueckoe 3ansamue|llpesenmayuu  camocmoamenbHbix
9-10. pabom cmyoenmos
Camocmosmenvrasn Kouncynomuposanue  nocpeocmeom
paboma 91eKMPOHHOU NOUMbL
Demons IIpakmuueckoe 3anamue|llpezenmayuu  camocmosmenbHvlx
11-13. pabom cmyoenmos
CamocmosmenvHas Kouncynomuposanue  nocpeocmeom

aboma 9NeKMPOHHOU NOYMbl
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Field class: Moscow|lIpakmuueckoe 3anamue|llpezenmayuu  camocmosmenbHbiX
Dostoevsky Museum 14. pabom cmyoenmos
Camocmosmenvrasn Koncynemuposanue  nocpedcmeom
aboma 91EeKMPOHHOU NOYMbl
Short stories IIpakmuueckoe 3auamuel|llpesenmayuu  camocmosamenbHvix
15-16 pabom cmyoenmos
Kouncynomuposanue  nocpeocmeom
91eKMPOHHOU NOYMbL
The Brothers Karamazov  |[Ipakmuueckoe 3ansmue|llpesenmayuu  camocmosmenbusix
17-18. pabom cmyoenmos
Camocmosmenvras Koucynomuposanue  nocpeocmeom
paboma 2JIeKIMPOHHOU NOUNIbL

JlMcuuIuinHa rpeycMaTpUBaeT caMble pa3Hble (POPMBI MPETIOAaBaHus: PAKTUUECKUE 3aHITH,
CaMOCTOSITEJIbHOE UYTCHHE HAy4YyHOW JIMTEpaTyphl, YCTHbIE BBICTYIUICHHUS, TpymmoBas paboTa B
JVICKYCCHOHHOM (hopMare, MUCbMEHHBIE pabOoThI, KaK IOMAITHUE TaK U ay IUTOPHEIE.
3aHATUS TPOBOASTCS C MCIOJIB30BAHMEM JJIEKTPOHHBIX cpeacTB oOyuenus (IIK, mpesenranuii c
HCIOJIb30BaHUEM MYJIBTHIIPOEKTOpa, 00CYKAeHU B ceTH MHTepHeT).

CamocTosiTenbHass paboTa MaruCTPaHTOB OPTaHU3YETCS C MCIOJIB30BaHHMEM CBOOOIHOIO JOCTyHa K
HuTepHeT-pecypcam, U Mocie0BaTeIbHBIM OCBOEHUEM MAaTEPUATIOB (CIOBapsi, KOMMEHTAPHEB, TEKCTOB
JIEKIMH ¥ T.J.), BBUTOKEHHBIX Ha Y4eOHOM caiite.

B nmepuox BpeMEHHOrO0 NPUOCTAHOBIEHMS IMOCEUICHUs OOYy4arolIMMUCS TOMEILEeHUH u
tepputopun PITY. ans opranuzanuu yueGHOTo mpoiecca ¢ IPUMEHEHUEM JIEKTPOHHOTO 00ydeHUs 1
JUCTAHIIMOHHBIX ~ 00pa30BaTENbHBIX TEXHOJIOTMH MOTryT OBITh  HCIOJIB30BaHbl  CIEYIOLIHE
o0Opa3oBaTesibHbIE TEXHOJIOTHHU:

— BUJICO-JICKIINH;

— OHJIAMH-JIEKIIMY B PEKUME PEATIBHOTO BPEMEHU;

— JJIEKTPOHHBIE YUEOHUKH, yueOHbIE TOCOOUS, HAyUHbIE N3JaHUS B IEKTPOHHOM BH/JIE U JOCTYII
K MHBIM 3JICKTPOHHBIM 00pa30BaTeIbHBIM pecypcam;

— CHCTEMBI JIJIs DJIEKTPOHHOTO TECTUPOBAHMS;

— KOHCYJIbTallU! C UCIIOJb30BaHUEM TEIEKOMMYHUKALIMOHHBIX CPELCTB.

5. OueHka miIaHUupyeMbIX pe3yJbTATOB 00y4eHUs

5.1 CucreMa oeHUBAHUA

®opma KOHTPOJIS Makec. KoJIH4eCTBO 0a/110B
3a oany|Bcero
padory
Tekymmii KOHTPOJIb:
- nocewaemocm 2 banna 18 bannos
- npeseHmayus 21 bann 21 bann
- yyacmue 6 OUCKyccuu 21 6ann 21 6ann
[IpomexyTouHas aTTecTanus 3auem 40 6annos
(OTBET KOHTPOJIHLHBIE BOIIPOCHI)
Hroro 3a cemecTp/mucuuniInyy 100 6annos
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Ilosry4eHHBI COBOKYNHBIN pe3yIbTaT KOHBEPTUPYETCS B TPAAULIMOHHYIO LKAy OLICHOK U B
KTy OIIeHOK EBporelickoii cucteMsl epeHoca 1 HakoruieHust kpeautos (European Credit Transfer
System; nanee — ECTS) B cOOTBETCTBUU C TaOIULICH:

100-6amnpHast TpaionHas mKata [Ikana
HIKaja ECTS
95 —-100 A

23— 04 OTJIMYHO B

68 — 82 XOPOIIO 3a4TEHO C

56 — 67 D

5055 yIOBJICTBOPUTEIILHO E

20 - 49 FX

0-19 HEYIOBJIETBOPUTEIHHO HE 3a4TCHO F

5.2 Kpurepum BbICTABJIEHHS] OLIEHKH M0 JUCIHHUILUIHHE

Banael/ | Ouenka nmo
Ixana | aucHuIIMHE
ECTS

Kpurepuu oneHkH pe3yJbTaTOB 00y4eHHUsI 10 TUCHUILIMHE

100-83/ OTJINYHO/
A.B 3a4TEHO

BeicTaBisieTcs: 00ydaromeMycs, Ciiy OH rIyOOKO U MPOYHO YCBOUII TEOPETUICCKUI U
MPAKTHYECKHUI MaTepHall, MOXET [IPOJIEMOHCTPUPOBATh ITO HA 3aHATHSIX U B XOJIC
MIPOMEKYTOUHOMN aTTECTALIUH.

OO6y4arontuiicss HCUEPITBIBAIONIE U JIOTHIECKH CTPOWHO M3JIaraeT yueOHbI MaTepHal,
yMEET yBSI3bIBATh TEOPHIO C MIPAKTHUKOM, CIIPABIISIETCS C PEIICHUEM 337124
podecCHOHANTbHON HAMPABIEHHOCTH BHICOKOT'O YPOBHSI CII0XKHOCTH, TIPABUIIBHO
000CHOBBIBAET IIPUHSTHIE PELICHUSL.

CB00OIHO OpUEHTHPYETCs B yueOHOM 1 Npo(eCCHOHANIBHOI JIUTeparype.

Or1eHKa 0 JUCHHUILUIMHE BRICTABIISIOTCS 00yJaroeMycs ¢ Y46TOM pe3yIbTaToB
TEKyLIeH U IPOMEXYTOUHOHN aTTecTaly.

Komnerenmmn, 3akperiéHabIe 3a JUCIUILTHHOMN, c(hOPMUPOBAHEI HA YPOBHE —
«BBICOKHI.

82-68/ Xoporio/
C 3a4TE€HO

BricTaBnseTcs o0ydaromeMycs, €CIi OH 3HaeT TEOPETHUCSCKHUHA U MPAKTHICSCKIHA
MaTepHall, FPaMOTHO U T10 CYIIECTBY M3JIaraeT €ro Ha 3aHATHAX U B XOZe
MIPOMEXYTOYHOH aTTECTALUH, HE IOMyCKasl CyIIECTBEHHBIX HETOUHOCTEH.
OOyuaronuiicst paBUIIbHO PUMEHSAET TEOPETHUECKHE TTOJI0KEHHS IPU PELICHUN
MPaKTHYECKUX 3a4a4 Npo(hecCHOHAIBLHON HANPaBIEHHOCTH Pa3HOr0 YPOBHS
CJIOKHOCTH, BJIaACCT HeO6X0}Il/IM]:lMI/I JJIA 3TOr0O HaBbIKaMU U le/IéMaMl/I.
JlocTaTOYHO XOPOIIO OpUEHTUPYETCs B y4eOHOH 1 podeccHoHaNbHOM nuTepaType.
O1eHKa M0 AUCIMIUIMHE BBICTABIISIIOTCS 00y4aromeMycst ¢ y4éToM pe3ysIbTaToB
TEKyILIEeH U IPOMEXYTOUHON aTTeCTalUu.

Komnierenmmu, 3akperuiéHHble 3a TMCIUILTMHON, c(DOPMHUPOBAHbI HA YPOBHE —
«XOPOLIMH».

67-50/ yIOBJIETBO-
D,E pUTETHHO/
3aYTEHO

BricraBnsiercst oOyuaromemycs, €y OH 3HaeT Ha 6a30BOM YpOBHE TEOPETHUECKHUN U
MIPaKTHYECKUA MaTepHall, JOITyCKaeT OTAEIBHBIC OINOKH IIPH €ro H3JI0KEHIH Ha
3aHATHUSIX U B XO/1€ IPOMEXYTOUYHOH aTTeCTaluu.

OOy4aronuiics NCTIBITHIBAET ONIPEASIEHHBIC 3aTPYJHEHNS B TPUMECHEHUH
TEOPETUYECKUX MOJIOKEHIH MIPH PEIICHNH MPAKTHYECKUX 33124 MPO(eCcCHOHATEHON
HaIPaBICHHOCTH CTaHAAPTHOTO YPOBHS CI0KHOCTH, BIIaJEET HEOOXOAMMBIMHA IS
9TOro 0a30BBIMH HaBBIKAMU M PUEMAMH.

JleMOHCTpHpYET AOCTaTOUHBIN YPOBEHb 3HaHHS Y4EOHOH JIUTEPaTyphl 110 JUCHHUIUINHE.
O1eHKa 1Mo AMCIMIUIMHE BBICTABIISIFOTCS 00y4aroneMycsi ¢ y4éToM pe3ysIbTaToB
TEKyILIEeH U IPOMEXYTOUHON aTTeCTalUN.

Komnerenmmu, 3akperui€éHHble 3a TMCIUILNTMHON, c(DOPMHUPOBAHbI HA YPOBHE —
«JIOCTATOYHBII».
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Baaabl/ Ouenka 1o Kpurepnu oueHku pe3yJbTaToB 00y4eHHs M0 JUCHUILINHE
HOIxana | aucuuIIMHe

ECTS
49-0/ HEYJIOBJIET- BricTaBisieTcs 00yuaromeMycs, €CIi OH He 3HaeT Ha 0a30BOM YPOBHE TEOPETUYCCKUI
F.FX BOPHUTEIBHO / | B MPAKTHYCCKHUIA MaTepHal, JOMyCKaeT rpyObIe OIMOKY MTPH €ro H3II0KEHHH Ha

>

3aHATUAX U B XOJI€ IPOMEKYTOUHOH aTTeCTaLlUuU.

OOyu4aronuics NCTIBITHIBAET CEPhE3HBIE 3aTPYAHEHHS B IPUMEHEHHH TEOPETHIECKUX
TIOJI0KEHHUH TIPH PEIICHUH IPAKTHIECKUX 3a/1ad PO eCcCHOHATbHOM HANpaBIeHHOCTH
CTaHAAPTHOT'O YPOBHS CI0XXHOCTH, HE BJIIET HEOOXOANMBIMH AJISI STOTO HaBBIKAMU H
TIprEMAMH.

JleMoHCTpHpYyeT (hparMeHTapHbIe 3HaHHs y4eOHOI IUTepaTypsl O JUCLUIIIMHE.
OtmeHKa 10 AUCIMIUIMHE BBICTABIIIIOTCS] 00YYaroMeMycsi ¢ y4ETOM pe3yIbTaToOB
TEKyLIeH U IPOMEXKYTOUYHOHN aTTeCTaluu.

KomnereHiun Ha ypoBHE «10CTaTOYHBII», 3aKpEIUIEHHBIE 3a TUCIIUIIIMHOM, He
c(OpMHUpPOBaHBI.

HEC 3a4TCHO

5.3 OwueHouHble cpeacTBa (MaTepHaJbl) sl TEKYIIero KOHTPOJISI yCleBaeMOCTH,

NMPOMEKYTOYHOM aTTeCTAMM 00y4aloLIUXCs M0 TUCHUIINHE

Approximate list of stories for students’ presentations (YK-4.2; I1K-2.3):

1. Mr. Prokharchin

2. Novel in Nine Letters

3. A Jealous Husband

4. Another Man's Wife

5. Another Man's Wife and a Husband under the Bed
6. A Weak Heart

7. Polzunkov

8. An Honest Thief

9. A Christmas Tree and a Wedding
10. White Nights

11. A Little Hero

12. A Nasty Story

13. The Crocodile

14. Bobok

15. The Peasant Marey

16. The Heavenly Christmas Tree
17. The Dream of a Ridiculous Man

18

. A Gentle Creature

Approximate list of questions for the offset
(YK-4.2; TIK-2.3).

1.

2.

The Poor Folk. History of the novel. Character system. The principal philosophical message of
the novel.

The Notes from the House of the Dead. History of the novel. The problem of the Russian people
and the Russian nobility in the novel in its social and philosophical dimensions.

The Notes from the Underground. History of the novel. Character system. The principal
philosophical message of the novel. The inception of the Dostoevsky’s critique of religious and
theomachistic transhumanism.

The Gambler. History of the novel. Character system. Money as a social and metaphysical
phenomenon.

Crime and Punishment. History of the novel. Character system. The principal philosophical
message of the novel.

The Idiot. History of the novel. Character system. The problem of a “positively beautiful person.”
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7. The Devils. History of the novel. Character system. The social, political, metaphysical and
religious critique and criticism of Russian revolutionaries.

8. The Brothers Karamazov. History of the novel. Character system. The focus of Dostoevsky’s
work.

6. YueOHO-MeTOAN4YecKOe 1 MHGOPMAIIHOHHOE O00ecnedeHre I CHUILTHHbI
6.1 Cnucok HCTOYHHKOB H JINTEPATYpPbI

HUcTounuxku
Fyodor Dostoevsky.
Poor Folk.

Notes from the House of the Dead.
The Notes from the Underground.
The Gambler.

Crime and Punishment.

The Idiot.

The Devils.

The Brothers Karamazov.

Mpr. Prokharchin

Novel in Nine Letters

A Jealous Husband

Another Man's Wife

Another Man's Wife and a Husband under the Bed
A Weak Heart

Polzunkov

An Honest Thief

A Christmas Tree and a Wedding
White Nights

A Little Hero

A Nasty Story

The Crocodile

Bobok

The Peasant Marey

The Heavenly Christmas Tree
The Dream of a Ridiculous Man
A Gentle Creature

Texts in English are available at:
www.gutenberg.org

Texts in Russian are available at:

www.lib.ru

Jluteparypa.

OcHoBHas
1. Kovalevskaya, T. Dostoevsky. On the Dignity of Man. Forthcoming.



10.

11.
12.
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Belknap, R. L. The Genesis of The Brothers Karamazov. The Aesthetics, Ideology and
Psychology of Text Making. (Evanston, Illinois: Northwestern University Press, 1990).

Belknap, R. L. The Structure of The Brothers Karamazov. (Evanston, Illinois: Northwestern
University Press, 1989).

Cambridge Companion to Dostoevskii, The. Edited by W. J. Leatherbarrow. Cambridge
University Press, 2002.

Jackson, R.L. Dialogues with Dostoevsky: The Overwhelming Questions. (Stanford: Stanford
University Press, 1993).

Jackson, R.L. Dostoevsky: Quest for Form. (New Haven: Yale University Press, 1966).

Jackson, R.L. The Art of Dostoevsky. Deliriums and Nocturnes. (Princeton, New Jersey:
Princeton University Press, 1981).

Miller, R. F. The Brothers Karamazov: Worlds of the Novel. (New York: Twaine Publishers,
1993).

Mochulskii, K. Dostoevsky. His Life and Work. (Princeton University Press, 1967).

Morson, G. S. “Introductory Study: Dostoevsky’s Great Experiment”, Fyodor Dostoevsky. 4
Writer’s Diary. Translated and annotated by Kenneth Lantz. (Evanston, Illinois: Northwestern
University Press, 1993).

Scanlan, J. Dostoevsky the Thinker. (Ohio University Press, 2000).
Williams R. Dostoevsky: Language, Faith, and Fiction. London: Continuum, 2008

JlomosiHMTEIBLHAN

1.
2.
3.

10.

11.

12.

Anderson, R. Dostoevsky. Myths of Duality. (University of Florida Press, 1986).
Dolens, 1. Dostoevky and Christ. (Toronto: York Publishing & Printing Co., 1978).

Dowler, W. Dostoevsky, Grigor’ev and Native Soil Concervatism. (Toronto: University of
Toronto Press, 1982).

Erikson, Identity, Youth and Crisis. (New York: W.W. Norton & Company, 1968).

Fanger, D. Dostoevsky and Romantic Realism: a Study of Dostoevsky in Relation to Balzac,
Dickens and Gogol. (Phoenix Books: The University of Chicago Press, 1967).

Frank, J. Dostoevsky. The Stir of Liberation. 1860-1865 (Princeton University Press, 1986).
Frank, J. Dostoevsky. The Years of Ordeal. 1850-1859. (Princeton University Press, 1983).

Gustafson, R. “Soloviev’s Doctrine of Salvation”, Russian Religious Thought. Edited by Judith
Deutsch Kornblatt and Richard Gustafson. (The University of Wisconsin Press, 1996).

Johnson Lee D. Struggle for Theosis: Smerdyakov as Would-be Saint. // A New Word on the
Brothers Karamazov. R.L.Jackson, ed. Northwestern University Press, 2004.

Kjetsaa, G. Fyodor Dostoyevsky, a Writer’s Life. Translated by Siri Hustvedt and David McDuff.
(New York: Viking, 1987).

Knapp L. Mothers and Sons in The Brothers Karamazov: Our Ladies of Skotoprigonievsk // A
New Word on The Brothers Karamazov. R.L.Jackson, ed. Northwestern University Press, 2004,
pp- 31-52.

Knapp, L. The Annihilation of Inertia. Dostoevsky’s Metephysics. (Evanston, Illinois:
Northwestern University Press, 1996).



13.

14.
15.
16.

17.

18.

19.

20.

21.

22.

23.
24.

25.

26.

27.

28.
29.

30.
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Kostalevsky, M. Dostoevsky and Soloviev. The Art of Integral Vision. (New Haven and London:
Yale University Press, 1997).
Leer N. Stavrogin and Prince Hal // Slavic and East European Journal, 1962, vol. VI, # 2.
Martinsen, D. Surprised by Shame. Dresden, 2004.

Meerson O. Old Testament Lamentation in the Underground Man’s Monologue: A Refutation
of the Existentialist Reading The Notes from the Underground // Slavic and East European
Journal 1992 (3).

Meerson, O. Dostoevky’s Taboos. (Dresden — Miinchen: Dresden University Press, 1988).
Milosz, C. “Dostoevsky and Swedenborg”. Slavic Review, vol. 34, (1975).
Mochulskii, K. Dostoevsky. His Life and Work. (Princeton University Press, 1967).

Morson, G. S. “Introductory Study: Dostoevsky’s Great Experiment”, Fyodor Dostoevsky. 4
Writer’s Diary. Translated and annotated by Kenneth Lantz. (Evanston, Illinois: Northwestern
University Press, 1993).

Murav, H. Holy Foolishness: Dostoevsky’s Novels and the Poetics of Social Critique. (Stanford:
Stanford University Press, 1992).

Nabokov V. Lectures on Russian Literature. Edited, with an introduction by Fredson Bowers.
New York & London, 1981.

Peace, R. “Russian Concepts of Freedom”, Journal of Russian Studies 35, (1978).

Rosenshield G. Akul’ka: The Incarnation of the Ideal in Dostoevskij’s Zapiski iz Mertvogo doma
// Slavic and East European Journal 1 (1987).

Rosenshield, G. “Dostoevsky and the Kornilova Case: The Realization of Russian Justice”,
Canadian-American Slavic Studies 1997 (1).

Rosenshield, G. “The Imprisonment of the Law: Dostoevskij and the Kronenberg Case”, Slavic
and East European Journal 1992 (4).

Rosenshield, G. “The Realization of the Collective Self: The Rebirth of Religious Autobiography
in Dostoevskii’s Zapiski iz Mertvogo Doma”, Slavic and East European Journal 2 (1991).

Schneidman, N.N. Dostoevsky and Suicide. (Oakville-New Y ork-London: Mosaic Press, 1984).

Terras, V. “Problems of Human Existence in the Works of Young Dostoevsky”, Slavic Review,
23 (March, 1964).

Thompson D.O. Brothers Karamazov and the Poetics of Memory. Cambridge University Press,
1991.

6.2 Ilepeyenn pecypcoB HH(OPMANUOHHO-TEJIEKOMMYHUKAINMOHHOM ceTH « UHTEpHET».

Nudopmannonnsiii kommieke PITY «Hayunas Oubnuorexa» [DneKTpoHHBIN pecypc] : 3JeKTpOHHAs
oubnuoteka . Pexxum nocryna: http://liber.rsuh.ru/

DIeKTPOHHO-0MOIMOTeUHas cUCcTeMa znanium.com [DIEeKTPOHHBIN pecypc] : 3JIeKTPOHHO-
oubmmoTeuHas cuctema. Pexxum mocryna: https://znanium.com/

HarmonanwsHas snexktponHas 6ubnnoreka (HOb) www.rusneb.ru

ELibrary.ru Hay4nas anektponHas 0ubnmoreka www.elibrary.ru

OnexTponHas 6ubimoreka Grebennikon.ru www.grebennikon.ru

http://www.gutenberg.org
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http://www.lib.ru
Dresden Gallery of Old Masters: https://skd-online-
collection.skd.museum/Home/Index?page=1&sld=1
Basel Museum of Arts
http://sammlungonline. kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselect
FilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&s
p=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F &sp=S10033&sp=S1

6.3 TIIpodeccuoHanabHbIe 6a3bl JAHHBIX U HH(POPMANIMOHHO-CIIPABOYHbIE CHCTEMBI

Hoctyn k npodeccruoHanbHbIM 6a3aM naHHbIX: https://liber.rsuh.ru/ru/bases

WHpopmanoHHbIe CIPAaBOYHbIE CUCTEMBI:
1. Koncynbrant Ilnroc
2. Tapanr

7. MaTepuaJIbHO-TeXHUYECKOe o0ecnevyeHne TUCHUIIINHBI

Jlnist paboThI HEOOXO0IUMa ayIUTOPHsI, 000PYIOBAHHASI KOMITBIOTEPOM C JOCTYIIOM K HHTEPHETY,
MPOCKTOPOM M MPOEKITHOHHBIM YKPAHOM, JOCKOM, Mapkepbl. COCTaB MPOrpaMMHOI0 00CCIICUCHHUS:
1. Windows
2.  Microsoft Office

8. O0ecneuenne o0pa3oBaTeIbLHOI0 MPOLECCa IS JHI ¢ OTPAHNYEHHBIMH BO3MOKHOCTSAMU
310pPOBbSl U MHBAJINI0B

B xozme peamm3zanny JUCHMIUIMHBL HCIOJIB3YIOTCA CIEAYIOIIUE JONOJHUTEIBHBIE METObI
0o0yueHHsI, TEKYyILIero KOHTPOJS YCIEBAeMOCTH W MPOMEKYTOYHOW aTTecTaluu OO0y4aromuxcs B
3aBUCUMOCTH OT UX MHAMBHUIYAJIbHBIX OCOOEHHOCTEM:

® I CIENBbIX M CIA0OBUASIIUX: JIEKIUH O(OPMIISIIOTCS B BHJE 3JIEKTPOHHOTO JOKYMEHTa,
JOCTYITHOTO C TIOMOIIBIO KOMITBIOTEPA CO CHEHHATM3HPOBAHHBIM MPOTPAMMHBIM OOECTIeueHHEM;
IIMCbMEHHBIE 33JaHMsI BBIIOJIHAIOTCA HA KOMIIBIOTEPE CO CHEUUAIM3MPOBAHHBIM IPOrPAaMMHBIM
o0ecrieueHHEM WM MOTYT OBITh 3aMEHEHBI YCTHBIM OTBETOM; OOECHEeUMBACTCS HWHIUBHIYaTHLHOE
paBHOMepHOe ocBemieHue He MeHee 300 JIOKC; A BBINOJIHEHHWs 3aJaHUs MPU HEOOXOJUMOCTH
IIPEIOCTABIIETCS YBEJIMYMBAIOIIEE YCTPONCTBO; BO3MOXKHO TaKXKE€ HCIOJb30BaHUE COOCTBEHHBIX
YBEJIMYMBAIOLIUX YCTPONUCTB; MUCHbMEHHBIE 3a/laHUsI O()OPMIISIIOTCS YBEIMUYEHHBIM IIPU(PTOM; 3K3aMEH
¥ 329€T MPOBOASATCS B YCTHOM ()OpPME MIIM BBITIOJIHSIOTCS B MMCBbMEHHOM (hOpMe Ha KOMITBIOTEPE.

® [UIs IITYXHX U cI1a00CIBIIIAIIUX: JIEKIUU 0OPMIIIOTCS B BUJE JJIEKTPOHHOIO IOKYMEHTAa, JIN0O
IIPEIOCTABIIAECTCS 3BYKOYCWIMBAIOLIAs anmapaTypa WHIMBUIYAJIBHOTO IIOJIB30BAHMS;, INHCHBMEHHBIE
3aJJaHNs BBITIOJHAIOTCS HAa KOMITBIOTEPE B NMHUCHMEHHOH (opMe; dK3aMeH W 3a4€T IMPOBOIATCS B
NUCbMEHHOMW (hopMe Ha KOMITbIOTEPE; BO3MOXKHO IPOBeieHUE B (hOpME TECTUPOBAHHUS.

® ISl JIMLl C HApYUIICHUSMU OIOPHO-ABUTATEILHOTO armapara: JIEKUUH Oo(QOpMIISIIOTCS B BHJE
AJIEKTPOHHOI'O JOKYMEHTA, JOCTYIHOIO C IIOMOLIBIO KOMIIBIOTEPA CO CHEHUAIU3UPOBAHHBIM
IpOrpaMMHBIM ~ OOeclieueHHeM; IHUChbMEHHbIE 3a/laHUsl  BBINOJHSIOTCS HAa KOMIBIOTEpE CO
CHeHaIN3UPOBAaHHBIM MPOTPAaMMHBIM O00ECIIEUEHUEM; dK3aMEH U 3a4€T MPOBOAATCS B YCTHOH opme
WJIN BBITIOJIHSIOTCS B MUCBbMEHHOM (hopMe Ha KOMIbIOTEpE.

[Ipu HEOOXOIMMOCTH MPEAYCMATPUBACTCS YBEIMUEHUE BPEMEHHU ISl IOATOTOBKHU OTBETA.

ITponienypa mpoBeneHHs MPOMEKYTOUYHON aTTecTalMy Uil OOy4aroIlMXCs yCTaHaBIMBACTCS C
y4€TOM HX MHIUBUAYAJbHBIX MCUXO0(pU3NUECKUX ocoOeHHOcTel. [IpoMexxyTouHas arrectalus MOXKET
IIPOBOJIUTHCS B HECKOJIBKO ATAIOB.

[Ipu mnpoBeaeHMHM TpoOLENYpPHl OLIEHUBAHUS PE3YyIbTaTOB OOy4YEHHS IpeayCcMaTpUBaeTCs
UCTIOJIb30BaHNE TEXHUYECKHX CPEACTB, HEOOXOJUMBIX B CBSA3M C MHAMBUIYAIbHBIMU OCOOCHHOCTAMHU
o0yyarouuxcs. ITU CpeicTBAa MOTYT OBITh ITPEIOCTABIEHbl YHUBEPCUTETOM, MJIK MOTYT HCIIOJIb30BaThCA
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COOCTBEHHBIE TEXHHUECKHE CPE/ICTBA.

[TpoBenenue mpouenypsl OLEHUBAHUS PE3yIbTaTOB OOYYEHUs JOIyCKAeTCsl C MCIOIb30BAaHHEM
JTVCTaHIIMOHHBIX 00pa30BaTEIbHBIX TEXHOJIOTHIA.

OOecneunBaeTcss AOCTYN K HH(GOpPMAIMOHHBIM U OubimorpaduyeckuM pecypcam B CETH
WuTepHeT U1 Kakaoro odydatonierocs B popMax, alaiTHPOBAHHBIX K OTPAHUYCHHUSM UX 3I0POBbS U
BOCIIPUATHS UH(OpMAIHK:

e Uil CIEMBIX W CHAa0OBUIAIIMX: B TMedaTHOW Qopme yBenudeHHbIM Mipudrom, B dopme
AIIEKTPOHHOTO IOKYMEHTa, B opme aynnodaiina.

® IS TIIyXUX U CIa0O0CHBIIIANINX: B IEYaTHOH (opMe, B hopMe IIEKTPOHHOTO TOKYMEHTA.

e Ui O0YYAIOIIMXCS C HApYIICHUSMH OTIOPHO-/IBUTATEIIFHOTO alllapara: B Me4aTHoH ¢opme, B
(bopMe MEKTPOHHOTO JOKYMEHTa, B (hopMe ayanodaiina.

Y4eOHblCe ayIUTOpUU I BCEX BHJOB KOHTAKTHOM HM CaMOCTOSITEIBHON pabOThl, HaydHas
OnOIMOTEKa M MHBIC IIOMEIIEHHUS JIJ1s1 00YUEHHUS OCHAIIEHBI CIIEITUaIbHBIM 000PYI0BAHUEM B YUSOHBIMHU
MECTaMH ¢ TEXHHYECKUMHU CPEJICTBAMHU O0yUCHUSI:

® JIJIs1 CTICTIBIX U CITA00BUISAIIMX : YCTPOUCTBOM JIJIsi CKaHUpOBaHUs v uTeHus ¢ kamepoit SARA CE;
nuctieeM bpaiins PAC Mate 20; mpuatepom bpaiins EmBraille ViewPlus;

o Ul TIYXUX W CIa0OCHBIIIANINX: ABTOMATH3UPOBAHHBIM pa0OYUM MECTOM Ui JIOACH C
HApYIICHUEM CTyXa U CIa0O0CIbIIIANINX; aKyCTUIECKII YCUIIUTENh U KOJIOHKH,

o UIsi OOYYalONIMXCS C HAPYNICHUSMH OIOPHO-IBUTATEILHOTO armapaTa: TepeIBUKHBIMHU,
peryiupyemMbiMu dproHomMudeckumu napramMu CH-1; KOMIBbIOTEpHOW TEXHUKON CO CHEIHalbHBIM
IPOTPaMMHBIM 00ECTICUCHHEM.

9. MeToanueckue MaTepuasbl

9.1 Ils1aHbI NIPAKTHYECKUX 3aAHATHI
[Tpumep MpakTUYECKOTO 3aHIATUS
Tema 10. 2 4. [Ipe3eHTauM CaMOCTOSITENEHBIX PA0OT CTYICHTOB.

Bompocsr 11st 06cyxaeHus:
1. BpiOpaHHBIN A5 IPE3EHTALNUN TEKCT.
2. HWctopus ero coznaHus
3. Kpatkoe uznoxenue
4. OcHOBHas XyJ0KeCTBeHHO-(Dmi1ocodckas mpodeMaTnka TEKCTa.

Cnucok auTeparyphl:

BriOpanHslii cTyieHTOM TeKCT JlocToeBcKoro.

PaboTs! 13 crivcka OCHOBHOM M/MJIM JONIOJHUTEIBHOM JIUTEPATyPhl, aKTyaJIbHbIE JUIsl BRIOPAHHOTO
TEKCTa

9.2 Meroanveckue peKOMEHIAINH 110 MOATOTOBKE MUCbMEHHBIX padoT

As part of the course, students must make a presentation analyzing a story by Dostoevsky.
The list of possible texts for the presentation:

“Mr. Prokharchin”

“A Nasty Story”

“The Gentle Creature”

“The Dream of a Ridiculous Man”

“Bobok”

“The Peasant Marey”
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“A Little Hero”

Students may choose other texts with the instructor’s approval.

The presentation must include a short history of the text, its brief resume, and an analysis tracing its
principal topics and motifs.

Depending on the home institution’s requirements, the final test can be augmented/replaced with a final
paper of 10,000-12,000 characters with spaces. The paper may be written either in English or in Russian.
Students select the topic independently; chosen topics, however, must be approved by the instructor. It
could be a comprehensive description of a work by Dostoevsky, or an analysis of a specific topic or
motif, or a comparative analysis of a work by Dostoevsky and other broadly understood texts (such as
literary works, films, etc.).

Possible topics (some have been suggested by students previously):

Light and Darkness in Dostoevsky’s Works

The Gentle Creature. An Analysis of the Work.

The Gambler. An Analysis of the Work

Motives and Pseudo-motives in Crime and Punishment

The Underground Man’s Unsuccessful Search for Power

The Influence of Dostoevsky on Today’s Japanese Literature

Notes from the Underground. An Analysis of the Work.

The Importance of Money in Notes from the House of the Dead.

Nihilism in The Devils.

0. Convicts’ strategies of coping with and improving their living conditions in prison in Notes from
the House of the Dead

11. The Idiot of Dostoevsky’s and The Idiot of Akira Kurosawa. Is a Japanese Idiot possible?

12. Dostoevsky’s Works in the Films of Luchino Visconti: “Rocco and His Brothers,” “The White

Nights,” “The Damned.”

e I Al

The essay is written according to the standard outline: introduction describing objectives and purposes
of the work and briefly delineating your thought, the body of the work, a conclusion that recaps your
results.

The work should not be padded out by lengthy quotes from Dostoevsky or other authors. Quotes are
necessary, but they should not take up no more than twenty percent of the text.

Formal essay guidelines:

Microsoft Word is to be used. No PDF files. Font 12 Times New Roman, justified.

References are given in footnotes inserted automatically using the appropriate Word function.

In the end of your essay, give an alphabetic list of references (if quoting source in languages with
different graphics, give Russian sources first).
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IIpunoxenue 1. AHHOTaIUA
paboueit mporpaMMbl TUCITUILTAHEI

AHHOTALIMSA PABOYEH MPOT'PAMMBI JJUCHUTIJIAHBI

Henab TUCHUIINHBI: BEIPA0OTATh Y CTYJEHTa KOMIIETEHIINH 0 KYJIBTYPOJIOTHHU B 00JIACTH U HA
npumepe uccaegopanuii eopuectsa .M. JlocToeBckoro: o0iue npecTaBIeHUs O PYCCKOM KyIbType;
3HaHHSA B OO0JIACTH KJIACCHUYECKOW pPYCCKOM IMTepaTypbl B IEJIOM U TBopYecTBa JlocToeBckoro B
YaCTHOCTH; BJIaJicHHUEe 0a30BBHIMH HaBBIKAMH COOpa M aHANU3a S3BIKOBBIX W JIMTEPATYPHBIX (PAKTOB,
(GUII0I0rMUecKOro aHajan3a U UHTEPIpEeTalli TEKCTOB MHUCATENs; CIIOCOOHOCTh UCIIOJIb30BATh OCHOBBI
¢mwrocopckux 3HAHUM A ONpEIeNeHHs MHUPOBO33PEHUYECKOH MMO3UIMM aBTOPA; CHOCOOHOCTh
UCIIONIb30BAaTh TEOPETUYECKHWE 3HAHUS M METOJbl HCCIIENOBaHUS Ha MPAaKTHKE; CIOCOOHOCTh K
KOMMYHHUKAIlMM B YCTHOH ¥ THMCbMEHHOH (opMax Ha aHIVIMACKOM SI3bIKE pE3yJbTaTOB
CaMOCTOSITEJIbHBIX UCCIIEIOBAaHUI TBOpUECTBA MUCATEIIS.

3agaum QIMCUMILUIHHBI:

- BbIpa0OTaTh y CTYJIEHTOB psJ 3HAHUM, YMEHUN M HaBBIKOB: 3HaHHE TBOpUYecTBa W Ouorpaduu
JlocTOEBCKOTO, TEKCTOB €ro JMTEpPaTypHBIX IPOU3BEAECHUNH B paMKax IpPOrpaMMbl, OCHOBHBIE
Xy 10KECTBEHHO-(UI0CO()CKHEe 0COOEHHOCTH €T0 TBOPUYECTBA.

- chopMupoBaTh yMEHHE TMOHHUMATh W WHTEPHPETHPOBATh MpoOiieMaTHKy TBopuecTBa @D.M.
JlocToeBckoro.

- 0oTpaboTaTh YMEHHE MPOBOAMTH IO HAYYHBIM PYKOBOJACTBOM JIOKaJbHbBIE UCCIIEAOBAaHUS B 001aCcTH
tBOpuecTBa ®.M. JlocToeBCKOTO C POPMYIMPOBKON apTryMEHTUPOBAHHBIX YMO3AKIIOUYECHUH U BEIBOJIOB.
- HapaboTaTh HaBBIKM OMOIMOTpaUIECKOro OMUCAHHUS. XYy10KECTBEHHBIX IPOU3BEACHUH 3apyOeKHOM
JUTEPaATYPHI.

- c(hopMHUpPOBATh HABBIKM BBICTYIUICHHS C COOOIICHUSMH M JOKJIAJaMH, YCTHOTO W THChMEHHOTO
MIPEJICTAaBICHHUS] MAaTepHaiOB COOCTBEHHBIX MCCIEAOBAHUMN, a TaKK€ HAaBbIKAMHU Y4YacTHsl B HAay4HBIX
JUCKYCCHSIX U CTPATETUsIMU NTOBEIACHUSI IIPU IEMOHCTPALIMH PE3YJIbTAaTOB IPOBEACHHOTO UCCIIEI0BAHUS.
B pe3ynbrare 0cBOEHUS AUCHUIUIMHBI O0YUYaOIIUICS TOJKEH:

3HaTh:

- rpaMMaTuyeckue u oporpaduueckre OCHOBbI pyCCKOTO U HHOCTPAHHOTO SI3BIKOB;

- OCHOBHBIE METO/Ibl U CPECTBA MPOBEACHUS TEOPETUUECKUX UCCIIEOBAHMI;

- uctopuio purocopuu U OCHOBHBIE (HUITOCOPCKHE KOHIICTIIINH;

- OCHOBHBIE METO/Ibl, CIIOCOOBI U CPE/ICTBA MOIyUYEHUS, XpaHEHHS U IepepaboTKu HH(OpMAIIH.

Ymersn:

- HCIIOJIb30BATh PYCCKHUI M MHOCTPAHHBIN SI3bIKU JJIS1 pean3aluu 3a1a4d npodhecCuoHaIbHOM
JESITEIbHOCTH,

- IPUMEHSTH MOTyYEHHbIE TEOPETUYECKUE 3HAHUS JJIs PeleHus 3a7a4 IpodhecCunoHaIbHOM
JESITEIbHOCTH,

- MPUMEHSITH 3HAHUA B 00acT Grtocoduu B CBoeH MpodeCcCHOHATBHON JEATEIbHOCTH;

- HCIIOJIb30BATh MOJyYCHHBIC 3HAHMS B 00JACTH pabOThI ¢ MHGOPMAIITMOHHBIMU pecypcaMu Ha
MIPAKTHKE;

- apryMEHTHPOBAHO M3JIaraTh YCTHO ¥ MHUCbMEHHO CBOU CYKJCHHS 110 BOTIPOCAM HCTOPUU
OTEUYECTBEHHOW U MUPOBOM JTUTEPATyphl; MPOBOJUTH IO HAYYHBIM PYKOBOJICTBOM MPEIOaBaTes
uccienoBaHus peepaTUBHOTO TUTIA.

Baaners:

- HaBBIKAMHU YCTHOM M MHCbMEHHOW KOMMYHUKAIIUU Ha PYCCKOM U MHOCTPAHHOM SI3bIKaX Ha MPAKTHKE;
- HaBbIKaMU MOJTyU€HUsl, XpaHeHUsI U niepepaboTKku HH(GOpMaLMU B 1EeNIX NpodecCHOHaTbHON
JIESITEIbHOCTH,

- HaBbIKaMU IIPOBEJICHUS TEOPETUYECKUX UCCIIeIOBAaHUI B paMKax 00pa30BaTeIbHOrO Mpolecca 1
TaNbHEUIEH MpoQecCHOHANTBHON IeITeTbHOCTH;
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- OCHOBaMu q)HJ'IOCO(bCKI/IX 3HAaHUH 1 HAaBBIKAMH UX HUCIIOJIB30BaHUA,
- OCHOBHBIMH METOaMH JINTEPATYPOBEIIECKOTO aHAIHM3a TEKCTa; METOAAMHU M IpUEMaMH
HCCJIEIOBATENbCKOM pabOThI B 00JIACTH UCTOPUU JIUTEPATYPHI.

ANNOTATION

The purpose of the discipline Dostoevsky’s Major Works: to develop students' competence in
cultural studies in the field and on the example of researching the works of F.M. Dostoevsky: general
ideas about Russian culture; knowledge in the field of classical Russian literature in general and the
works of Dostoevsky in particular; basic skills of collecting and analyzing linguistic and literary facts,
philological analysis and interpretation of texts of the writer; the ability to use the basic philosophical
knowledge to determine the world outlook position of the author; the ability to use the theoretical
knowledge of the author.

Objectives of the discipline:

- to develop students a range of knowledge, abilities and skills, such as: knowledge of the work and
biography of Dostoevsky, the texts of his literary works within the program, the basic artistic and
philosophical features of his work.

- to form the ability to understand and interpret the problematics of F.M. Dostoevsky's works.

- develop the ability to conduct under scientific guidance local research in the field of F.M.
Dostoevsky's works with the formulation of reasoned inferences and conclusions.

- develop skills of bibliographic description. of works of fiction of foreign literature.

- To form skills of presentation of reports and presentations, oral and written presentation of materials
of own research, as well as skills of participation in scientific discussions and strategies of behavior in
demonstration of results of the conducted research.



